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Abstract 

The present research aims to discuss the phonological patterns in Quranic verse-final pauses (fawasil ) in order to 
provide an insight into the phonetic network governing the symmetrical and the asymmetrical pauses (fawasil) in terms 
of concordance (al-nasaq al-sawti). The data are collected from different parts of the Quran and are investigated with 
focus on three major phonetic criteria: the phonetic features of the fawasil, the fasilah shift from the surrounding 
fawasil , and the semantically-oriented sounds. The discussion concludes that the Quranic fawasil are either completely 
symmetrical in the fasilah-fmal syllables, semi-symmetrical in the fasilah final syllables. It also reveals that some 
fawasil share the same foot (tafilah) and rhythm (al-iqa), while others have different foot and rhythm, but they are 
similar in some sounds. Other fawasil are similar in the foot but different in sounds, while others are similar in the last 
two sounds. The last category is when the Surah ends with a different fasilah from all the previous fawasil The 
analysis also reveals that the fawasil are semantically-oriented in the sense that they are not only concerned with 
ornamentation and undulation of the sounds but they also convey deep meanings which move the hearer to listen 
carefully and to abide by the Quranic teachings. 
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1. Introduction 

The verse-final pause (henceforth, fasilah (sing), fawasil (pi)) refers to the last word in the verse. The textual function 
of fasilah is identical to rhyme in poetry and assonance in prose. According to Abu Omer Al-Dani ( died 1052), cited in 
Al-Zarkashi (1957,1:53-54), the fasilah is the end of a clause or a sentence within a verse. However, Al-Baqillani 
(died 1051) (1997:180) asserts that the fasilah is the end of the verse. Al-Rummani (1956:97) defines the fawasil as 
"symmetrical sounds that are similar in syllables and lead to better understanding of meaning". He draws a distinction 
between end-of-verse pauses (fawasil) and assonance (saj) by indicating that the fawasil are rhetorical and are 
governed by their semantic significations. However, assonance governs the meanings. The fawasil can appear at the 
end of a long verse, in the middle or after a one-word verse with a purpose of giving ornamentation to the verse and a 
specific meaning to the reader. The fawasil are effectively significant in making Quran different from poetry and prose. 
Taha Hussein (died 1973), cited in Lawrence (2005:64) rightly claims that Arabic composition should be divided into 
three categories, prose, poetry and Quran; saj' forms a part of prose but the Quran is a category of its own. 

According to Abdul-Raof (2012:83), the school of linguistic Quranic exegesis has been the most robust exegetical 
technique that had evolved since the formative phase in the lst/7th century and span to the 21st century. This was linked 
to the notion of inimitability of Quranic discourse (i'jaz al-Quran). The inimitability-oriented analysis of Quranic genre 
is hinged upon linguistic and levels of analysis. However, Abdul-Raof does not mention the fact that there is another 
level of analysis that is also related to the notion of inimitability of Quranic discourse. This is the phonetic level of 
language which we are primarily concerned with. For Abdul-Raof (ibid:84), the historical development of linguistic 
exegesis can be traced back to the early stages of the formative phase during the lst/7th century where both the 
Madinah school of exegesis founded by Ubai b. Kacb and the Kufah school of exegesis founded by Ibn Mascud showed 
interest in the linguistically-based and phonetically-based variant modes of reading approach to Quranic exegesis. 
However, it was during the early decades of the 2nd/8th century that linguistic exegesis had taken a new turn. During 
this stage, interest in linguistic exegesis was more evident. Exegetes of the Andalus school (3rd/9th - 8th/14th century 
were also interested by linguistic exegesis. During the 20th and the 21st centuries, the majority of scholarship in 
Quranic exegesis has been linguistically-oriented by both mainstream and non-mainstream exegetes. 

According to Lawrence (2005:64), Boullata (1988) gives Sayyid Qutb (died 1966) a credit for his aesthetic appeal of 
the Quran and for his exposition of taswir (imagery) which underlies the distinctive style of the Quran. Lawrence 
(2005:65) also claims that A. J. Arberry (died 1969) stands for his sensitivity to the elliptical but crucial element of the 
Quranic language that Lawrence calls its surfeit of meaning; it is at the heart of what Maramduke Pickthall termed 'that 
inimitable symphony'. Lawrence (2005:78) discusses the dilemma of the Quran translators. "Even Arabic native 
speakers familiar with Arabic cannot easily translate 'al-rahman al-Rahim'. They fail to do so, however, because unless 
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the two words somehow rhyme with each other in translation as they do in original Arabic, they do not convey the sense 
of the Quranic phrase 'al-rahman al-Rahim'". This shows the importance of the fawdsil of the verses in conveying a 
special meaning through the rhyme to the hearer. 

The following points are observed to highlight the melodious aspect in the fawdsil and to consider the requirements of 
the rhyme and the consonance harmony: 

(i) The fawdsil are precisely determined by pauses: if the reader continues to read the two verses together without a 
pause, the rhyme will be disturbed. An example of this is in the table below: 


Table 1. Fawasil in 

the sukuun position (As-Saffat, verses:9,10,l 1) 

puase 

Continuous reading 

9a5aabun waas f ib 

fadaabun waas f ibun 

fihaabun daaqib 

fihaabun daaqibun 

thin in laazib 

fiinin laazibin 


The fawdsil AvaasTb, daaqib, laazib/ will be transformed in continuous reading to /waas f ibun, Qaaqibun, laazibin J 
respectively. Thus, It is worthwhile to note that the nunation (al-tanween) is not taken into consideration in the present 
analysis because nunation is: (i) an added phonetic feature to the word-final sound under investigation, and (ii) it is only 
employed for an aesthetic function to achieve the rhetorical purpose of assonance ( al-sajaf In support to what has 
been claimed above, Anis (1976:32) observes that "to pause in sukuun in /?inna ?a?t t ajnaaka IkawOar, fas'alli lirabbika 
wanhar, Vinna J'aani?aka huwal Vabtar/, is to achieve the musical harmony." 

(ii) Most of the fawasil end with vowels released into Iml and /n/ so that the reciter will be able to chant and intone. Al- 
Zrakashi (1957, 1:20) quoting Sibawayh "if an Arab wants to intone, he releases the vowels into Iml and Ini." The 
following table shows the frequency of/m and Ini in some Quranic chapters: 


Table 2. Frequency of of Iml and Ini in some Surahs in the Quran 



Total verses 

n 

m 

albaqara 

286 

192 

54 

Aal Imraan 

200 

12 

30 

alnisaa 

176 

17 

56 

Almu'minuun 

118 

116 

2 

alrrahmaan 

78 

69 

7 


The following changes are made in the structure of the fawasil in order to reach harmonious ornamentation of the 
fawdsil. 

Forwarding and backwarding the fasilah in the verse, /qaaluu ?aamanna birabbi haruuna wa muusaa/ (Taha verse:70) 
compared to /rabbi muusaa wa haruuna / ( al-Shu'raa verse:48). 

Addition of a sound to rhyme with other verses: /wa tad'unnuna billah acFQ'Tinuuna/, ( Al-Ahzaab , 
verse:10)./a5 i; 5''unuuna/ is originally /adWunuun/ without a vowel. It is released into a vowel to rhyme with the 
precedingfawasil/masf'uura/, /KaliicFa/, ?aliima/, basdira/, and the following fawasil /Jadiida/, /Kuruura/, /firaara/. 
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Deletion of the vowel /ii/ in /wallajli Vidaa jasr/(Al-Fajr, verse:4) instead of /jasrii/ to rhyme with /Valfadjr/. /?ajr/, 
/alwatr/. Another example is /wa0amouda lladiina djaabus*' s ? aj(ra bilwad/ instead of /alwadii/ to rhyme with /bi?aad/. 
/VaHimaad/, /Valbilaad/, /ValVawtaad/ etc. Al-Burhaan (1957:62). 

Nunation of the non-nunated words such as /wa Vakwabin kaanat qawaariir/ (Al-lnsan, verse: 15 /r/ was released into a 
vowel /qawaariira/ to rhyme with the preceding words: /suruura, hariira, zamhariira, tadliila/ and the following words 
/taqdiira, zandjabiila, salsabiila/. 

Deletion of the addressee pronoun Dd as in: /wad'd'uhaa, wallajli Vidaa sadjaa, ma waddafaka rabbuka wa maa qalaa/ 
( Al-Dhuha , verses: 1-3), /qalaa/ is originally /qalaaka/. However, the /k/ is deleted to rhyme with all the surrounding 
words ending with the long vowel /aa/. 

Singularization of what is originally plural as in /Vinna lmuttaqqiina fii djannatin wa nahar/ (al-Qamar, verse:34, /nahar/ 
(sing) is originally /Vanhaar/ (pi). However, it is singularized to rhyme with the following word /muqtadir/. 

Pluralization of what is originally singular as in /la bajfun fiihi wa la jilaal/ (Ibrahim, verse:31). /xilaal/ (pi) is preceded 
by the word /baj?/ (sing) so it is originally /%ullah/ (sing). However, it is changed to /xilaal/ (pi) to rhyme with the 
surrounding words. 

Changing the tense from past to present as in /fafriiqan kaddabtum (past) wa fariiqan taqtuluun (present)/(Al-Baqara, 
verse:87). The present tense verb is originally /qataltum/ but it is changed to the present tense to rhyme with the 
surrounding words. 

2. The present analysis 

The present research aims to discuss the phonological patterns in Quranic verse-final pauses (fawasil) in order to 
provide an insight into the phonetic network governing the similar and different pauses (fawasil) in terms of 
concordance (al-nasaq al-sawti). The current phonetic analysis investigates three major phonetic criteria: 

Phonetic features of the fawasil, 

fasilah shift from the surrounding fawasil, and 

semantically-oriented sounds. 

2.1 Phonetic features of the fawasil 

This is a pattern that comprises sounds that share several phonetic distinctive features. In different contexts in the 
Quran, a number of verses rhyme together in one group where fawasil-fmal sounds share many distinctive features. 
This type of pauses (fawasil) can be hinged up together and named "cluster". The cluster phonetic pattern can be 
classified as follows: 

Since this work focuses on the phonetic features of the fawasil, it is worthwhile noted that the IPA phonetic 
transcription, rather than transliteration, will be used to transcribe verses. 

2.1.1 The pharyngealized sounds cluster 

This is a pattern in which the pharyngealized sounds come sequentially. The pharyngealized sounds include /sV, /tV, 
/dV, and /dV, as discussed below: 


Table 3. Pharyngealized sounds pattern (Fusilat, verses:48-51) 


Phonetic transcription 


ending 


wadalla fan hum ma kaanu jadfuuna min qablu wa (Vannu maalahum min mall i is 9 


lajasVamu lVinsaanu min dib'aa Vilyaji'i wa in massahuf Jarru fajVuusun qanuut 7 


f 


wa laVin Vadaqnaahu rahmatan minna min bafdi darraVa massathu lajquulanna haada lii wa ma d' 
Vadhinnus saa?ata qaaVimatan wa laVir rudjiVtu Vila rabbi Vinna lii findalui lalhusna 
falanunabbiVan nalladiina kafaruu bima ?amiluu wa lanudiiqannahum min ?adaabin Kaliid 1 ' 


Wa Vidaa Vanfamna falal Vinsaani ?a?rada wanaVaa bid^aanibihi wa Vidaa massahuf Jurru faduu d 
diAaain fariid 
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All the /sV, /tV, /SV and /d/ sounds are characterized by pharyngealization. The above (fawasil) belong to the same 
phonetic feature of pharyngealization. Ateeq (2009) posits that not only they are characterized by pharyngealization, but 
also they have almost the same place of articulation. They are denti-alveolar except for the / 6 V which is dental, a place 
of articulation which is adjacent to the alveolar ridge. Looking at the sequence of the fawasil will reveal another 
phonetic feature. The sounds are distributed into four phonetic features i.e. friction, plosiveness, voicing and devoicing 
according to the sequences of the verses. 

/sV = voiceless pharyngealized denti-alveolar fricative 
/tV = voiceless pharyngealized denti-alveolar plosive 
/SV = voiced pharyngealized dental fricative 
/d/ = voiced pharyngealized denti-alveolar plosive 

It is important to note that in our analysis of this particular phonetic pattern we have focused, following Ateeq (2009), 
that only on the pharyngealized sounds rather than their counterpart pharyngeal sounds. The sounds also alternate 
between two manners of articulation i.e. plosive and fricative. Moreover, two end-of-words sounds are voiced and two 
are voiceless. The phonetic dichotomy in the verses caused a melodious rhythmic waves as shown below: 

/d/ = voiced plosive 

/ 6 V = voiced fricative 

/tV = voiceless plosive 

/sV = voiceless fricative 

From the above discussion, one can observe that there are four types of ascending assonance. This is explained below: 
The first assonance level is represented by the first pause /sV a voiceless fricative which is the least audible sound 
compared to the other sounds. The second phonetic rhythmic level is represented in the second pause /tV, a voiceless 
plosive, which is more audible than the friction. The third phonetic rhythmic level is represented in the third pause /5V, 
a voiced fricative sound, which is more audible than the voiceless sounds. 

The fourth level is /d/, a voiced plosive, which is the strongest among all the previous sounds. It goes without saying 
that this sequence graded the sequence from the lowest to the highest rhythm. 

2.1.2 The concussion sounds cluster 

By the concussion sound we mean the audibly-released sound which is called in Arabic as (qalqalah). The concussion 
sounds include /q, t, b, (I 3 , d/ as discussed in the following verses: 


Table 4. The qalqalah sounds cluster (Al-Jin, verses:4-6) 


Phonetic transcription 


ending 


wa ?annahu tafaala dtjaddu rabbinaa mattayaO s'aahibatan wa la walada 


d 


wa Vannahu kaana jaquulu safiihuna fala llaahi Jafafa 


f 


wa Vannaa d'anannaa Vallan taquula lVinsu wa ldjinnu fala llaahi kadiba 


b 


wa Vannahu kaana rufjaalim minal finsi ja?uuduuna biridjaalin minal djinni q 
fazaaduuhum rahaqa 


Table 1.4 displays examples that end in concussion sounds /d/, /tV, Pol, and /q/; in other words, these sounds are all 
audibly released, (Ateeq, 2009). The sequence is chained with a phonetic pattern which fulfills the alteration from 
voicing and devoicing. /d/ is voiced while /t/ is devoiced; Pol is voiced while /q/ is devoiced. The sequential pattern 
between voicing and devoicing gives a melody to the phonetic contour. All the sounds belong to one manner of 
articulation i.e. plosiveness, which gives a strong impact on the receiver to achieve the required semantic representation. 
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2.1.3 The nasal sounds cluster 
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The nasal sounds /n, m/ are the most frequent sounds in the fawasil of the Quranic verses. The alternation between /n/ 
and /m/ is discussed in the following verses: 


Table 5. T he nasal sounds cluster (Al-Wacji'a, verses: 48-53.) 

Phonetic transcription 

ending 

qul Vinnal Vawwaliina walVaayiriin 

n 

lamad 3 muufuuna Vila miqaati jawmin mafluum 

m 

Oumma Vinnakum 

Vajjuha ddaalluun al mukidQbuun 

n 

la Vaakiluna min Jad^arin minzaqquum 

m 

famaaliViuna minha lbuf'uun 

n 

fajaaribuuna falajhi minal hamiim 

m 


The nasal sounds /m/ and Ini are sequenced in a raw giving the nasal phonetic pattern a strong rhythmic contour on the 
receiver. In addition to this, all the sounds are voiced and they articulated from adjacent places of articulation. Thus, 
the phonetic cluster contains different phonetic connections: nasalization, voicing and adjacent places of articulation. 
(Ateeq, 2009). 

2.1.4 The liquid sounds cluster 

The liquid sounds are /m/, /n/, /!/ /r/, as shown in the following verses: 


Table 6. The liquid sounds cluster (Al-Nur, verses:34-37) 


Phonetic transcription 


ending 


wa laqad Vanzalna Vilajkum Vaajatin mubajjinatin wa maOalan min alladiina yalaw min n 
qablikum wa mawfiaSTan lilmuttaqiin 


Vallaahu nuuru ssamawati wal VaixVl maOalu nuurihi kamijkaatin fiiha mis f baahValmis' ; baahu fii m 
zud^aatin Vazzucljaadjatu kaVannaha kawkabun durrijjun juqadu min Jacljaratin mubaarakatin 
zajtuunati la Jarqijjatin wa laa Karbijjatin jakaadu zajtuha judiiVu wa law lam tamsashu narun 
nuurun fala nuurin jahdi llahu linuurihi man ja JaaVu wa jadribu Haahul VamOaala linnasi wa 
llaahu bi kulli JajVin faliim 


fi bujuutin Vadina llaahu Van turfafa wajudkara fiiha smuhu jusabbihu lahu fiiha bil Kuduwwi 1 
wal Vaas f aal 


ridjaalun la tulhiihim tidjaaratun wal bajfun fan Sikri llaahi wa iqami s f s'alaati wa ViitaaVi r 
zzakaati jayaafuna jawman tataqallabu fiihil quluubu wal Vabs'aar 
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Phonetically, the Iml, Ini, III and /r/ are called "liquids" but are also labeled as coronals in terms of their places of 
articulation except for the /m/ which is a bilabial sound. Moreover, all the endings of the verses are voiced. (Ateeq, 
2009) claims that linguists and phoneticians describe /m/, Ini, /l/ and /r/ as semivowels. This claim is not supported by 
evidence as they are known as liquids but semivowels or as approximants as Ladefoged (1971) calls are /w, j and the 
English /r/. The Arabic /r/ is , however, called trill. 

2.1.5 The voiced sounds cluster 

This is the sequence of voiced consonant sounds as in the following example: 


Table 7. The voiced sounds pattern (Ghaftr, verses: 11-14) 


Phonetic transcription 


ending 


qaaluu rabbana ?amattana Onatajni wa ?ahajajtana Onatajni fa ?tarfnaa biSunuubinaa 1 
fahal ?ilaa xuruudjin min sabiil 


daalikum bi ?annahu ?i5aa dull a Haahu wahdahu kafartum wa ?in jufrak bihi r 
tu?minuu falhukmu lillaahi lfalijji lkabiir 


huwa lladii juriikum aajatihi wa junazzilu lakum min ssmaa?i rizqan wa ma b 
jatadakkaru ilia man juniib 


fadVu llaaha muyjis'iina lahu ddina wa law kariha lakaafiruun 


n 


The l\l and /r/ sounds are not only voiced but have also other common distinctive features such as coronal, anterior, and 
sonorant. Although /!/ is a continuant consonant, /r/ is trill, which has a concomitant trilling and continuity as well. 
Ibrahim Anis as cited in Ateeq, (2009) indicates that the IV cannot be geminated with any other consonant in Quranic 
examples except with /r/ because they share the same place of articulation and a number of manners of articulation. 


Table 8. Distinctive features of/1/ and the /r/. 


Phonetic feature 

1 

r 

voicing 

+ 

+ 

coronal 

+ 

+ 

alveolar 

+ 

+ 

liquid 

+ 

+ 


2.1.6 The voicelessness sounds cluster 

It is the sequence of a number of voiceless consonant sounds as explained below: 


Table 9. The voicelessness sounds cluster (Taha, verses: 11-14) 

Phonetic transcription 

ending 

fajadamhaa qaafan s'afs'afa 

f 

la tara fiiha fiwadjan wa la ?amta 

t 


jawma?idin jattibiVuuna ddaa/'ija la ‘.'iwactja lahuu wa %aja?ati IVas'waatu lirrahmaan s 
fala tasma?u ilia hamsa 
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Table 9. shows that there is a sequence of sounds in the fawasil that are similar in the states of the glottis i.e. being 
voiceless, although they are different in their places of articulation. Ateeq (2009). 

2.2 Fasilah shift from the surrounding fawasil 

One of the Quranic phonetic phenomena is the shift of one fasilah from the fawasil in the subsequent verses. This 
sound shift occasionally comes either in the beginning of a group of verses, in the middle of a group of verses, or at the 
end of a group of verses. These different patterns are classified below: 

2.2.1 The initial sound shift cluster 

It is the deviation of the phonetic unit (fasilah) from the adjacent fawasil in some Quranic chapters or in a cluster of 
verses. Although the fasilah is different from the surrounding fawasil, the verses are in consort and consonance. The 
following example highlights this phonetic pattern: 


Table 10. The initial sound shift pattern (Al-Buruj,verses: 1-9) 


Phonetic transcription 

ending 

wassama?i daatil buruudj 

d3 

waljawmil mawMiud 

d 

wa Jaahidin wa majhuud 

d 

qutila as'haabiil u%duud 

d 

annari baatil waquud 

d 

i3 hum falajha quVuud 

d 

wa hum 9ala ma j a A a In Lina bilmu?miniina J'uhuud 

d 

wa ma naqamuu minhum ?illa ?an ju?minuu billaahilfaziizil hamiid 

d 

alladii lahu mulkus samawaati wal ?ardi wallahu fala kulli Jajin Jahiid 

d 


The starting verse in the above Quranic verses ends with Idt^l while the following verses undergo a sound shift to the /d/ 
sound. Ateeq (2009) postulates that this deviation is not odd and does not disturb the phonetic consonance of the 
verses, Id$l is affricate, and affrication is an amalgamation of plosiveness and friction. Moreover, Id^l and /d/ are close 
in the places of the articulation as both of them are articulated from the alveolar ridge. They are all coronal, voiced and 
audibly released sounds (qalqla).The following table summarizes the common distinctive features between ld$l and /d/: 


Table 11. Distinctive Features of /ct$/ and the /d/ 


Phonetic feature 

d3 

d 

voicing 

+ 

+ 

coronal 

+ 

+ 

alveolar 

+ 

+ 

audibly release 

+ 

+ 

plosive 

+ 

+ 

friction 

+ 

- 
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2.2.2 The fasilah-medial shift cluster 

This is a phonetic pattern where one fasilah in the middle of a cluster has a different ending sound from the preceding 
and the following fawasil endings. This sound shift forms an undulation of a rhythmic phonetic melody. This type of 
sound shift is illustrated below: 

(i) Undulation of voicing and devoicing 


Table 12. Undulation of voicing and devoicing (Al-Inshiqaq, verses:8-13) 


Phonetic transcription 

ending 

fasawfa juhaasabu hisaaban jasiira 

r 

wajanqalibu Vilaa Vahlihi masruura 

r 

wa ammaa man Vuutia kitaabuhu waraaVa 6 l, ahrih 

h 

fasawfa jadfuu Oubuura 

r 

wa jas'alaa safiira 

r 

Vinnahu kaana fii Vahlihi masruura 

r 


The /h/ sound is a medial sound shift from the surrounding fawasil endings. Ateeq (2009) claims that this sound shift 
forms melodious undulation of the voiced alveolar trill hi and the voiceless glottal fricative /h/. However, the hi sound 
is released into a vowel /a/, and the /h/ sound is released into a vowel hi in connected recitation. This phonetic process 
of vowel release makes the real undulation between the vowel /a/ and the vowel hJ in this cluster of verses. 

(ii) Undulation of friction and affrication 


Table 13. Undulation of friction and plosiveness, (Al-Al-Waaqi'ah, verses:3-5) 


Phonetic transcription 


ending 


Xaafidatun raafifah 


h 


Vi baa rudjdjat Vardu radja 


43 


Wa bussat aldjibaalu bassa 


s 


The sound shift is represented by the occurrence of the voiceless glottal fricative Ihl, followed by the voiced 
postalveolar affricate /dj/ and concluded with the voiceless alveolar fricative Is/. This peak gives a melodious 
undulation to the cluster of verses. 

Close to this pattern is the sound shift from the voiceless dental fricative If/ which comes in the middle of the two 
voiceless velar plosive sounds /k/. as shown in the table 14. Ateeq (2009). 
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Table 13 a. Undulation of friction and plosiveness, (Al-Thariyat, verses:7-9) 


69 


Phonetic transcription 

ending 

was samaaVi daatil hubuk 

k tsl 

Vinnakurn lafti qawlin muytalif 

f 

juVfaku ?anhu man Vufik 

k tSl 


(iii) Undulation of Pharyngealization and dephaiyngealization 


Table 14. Undulation of pharyngealization and depharyngealization, (Qaf, verses:12-14) 


Phonetic transcription 

ending 

kaddabat qablahum qawmu nuuhin wa Vas'haabur rassi wa Oamuud 

d 

wa faadun wa firfawnu wa iywaanu luut' 

t f 

wa as'haabul Vajkati wa qawmu tubbaf kullur) kaddabar rusula fahaqqa wafiid 

d 


The pharyngealized /tV comes between the two depharyngealized /d/ sounds, although they belong to the same place 
and manner of articulation. This sound shift gives phonetic ripple to the hearer. 

2.2.3 The fasilah-final shift cluster 

This is a phonetic pattern where one or two fawdsil at the end of a cluster have different endings from the previous 
fawdsil. 

(i) One fdsilah shift 

Table 15. Concluding undulation (Al-Masad, verses: 1-5) 


Phonetic transcription 

ending 

tabbat jadaa Vabii lahabin wa tabb 

b 

maaVaKnaa fanhu maaluhu wa ma kasab 

b 

sajs' laa naaran daata lahab 

b 

wa mraVatuhu hammalatal hatab 

b 

fii dji idihaa hablun min masad 

d 
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70 

The voiced bilabial plosive /b/ forms a phonetic set in the first four verses. However, we have a sound shift from the /b/ 
to the voiced alveolar plosive Id/. Yet, a phonetic harmony between the deviating sound /d/ and the pattern sound lb/ 
has been fulfilled as both sounds share other phonetic features i.e. voicing and plosiveness. 

(ii) Two fawasil shift 

Table 16. Undulation of voiced and voiceless pharyngeals (Al-Adiyat, verses:l-5) 

Phonetic transcription 

ending 

wal faadijaati (Tabha 

h 

fal muurijaati qadha 

h 

falmuKiiraati s'ubha 

h 

fa ?a0ama bihi naqfa 

? 

fa wsat'na bihi d^amfa 

9 


In the above verses, the last two fawasil shift from the voiceless pharyngeal fricative /h/ to the voiced pharyngeal 
fricative /?/. 

2.3 Fawasil Internal change 

This is a pattern where the fawasil are similar and identical, except for one internal sound within the structure of the 
fasilah. This pattern is a frequently popular pattern in Quran. In this pattern, it is possible to find examples of verses 
that are not only similar in the fawasil, but almost identical in the whole fasilah i.e. examples of words that are similar 
in all components except for one sound such as /jubs'iruun/ and /juns'aruun/. This pattern can be divided into two 
types: simple and compound as explained below: 

2.3.1 The simple change 

It is the similarity between two words in all phonetic units except for one sound. 


Table 17. The simple change pattern (Al-Kahf, verses: 23,24) 


Phonetic transcription 

ending 

wa fadjdjarnaa yilaalahuma nahara 

nahara 


nafara 


wa kaana lahuu Oamarun faqaala lis ? aahibihi wa huwa juhawirihuu ?ana akOaru minka 
maalan wa afzzu nafara 


The end-of-verse pauses /nahara/ and /nafara/ are identical in all segments except for /h/ and /£/, which are voiceless 
fricative. The voicelessness in /h/ and /f/ is juxtaposed to the devoicing of /n/ in the two words. Another example is: 

Table 18. The simple change pattern (Al-Alaq, verses: 1,2) 

Phonetic transcription 

ending 

Viqra? bismi rabbika alladii yalaq 

Xalaq 

Xalaqa al?insaana min falaq 

falaq 
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The two words are different in all the components except for one segment. The voiceless lyj and the voiced /?/. This 
contrast forms an audible undulation caused by the alternation between the voicing and the devoicing of the two 
segments. Another contrast between the two segments is in the places of articulation. IjJ is uvular while A7 is 
pharyngeal. The network of the contrast and similarity can be explained in the following table: 


Table 19. Distinctive Features of Pharyngeals 


cons pharyng. uvular back high cont voice 


X 


+ 


+ + + + 


? + + - + + + + 


The simple contrasting pattern is manifested in the words /duhaahaa/ and /dahaahaa/ in Al-Nazi'aat Surah /wa VaKt'aJa 
lajlahaa wa ?aj(rad 3 duhaahaa (29) /wal Varda ba?da daalika dahaahaa/ (30). The pharyngealized /d/ in /duhaahaa/ 
contrasts with the depharyngealized /d/ in /dahaahaa/. If we look closely to features of /&/ and /d/, we will see several 
common phonetic features. 


Table 20. Distinctive Features of/d/ and /d/. 


cons pharyng. coronal anterior strident cont voice 


d + + + + -- + 


d + - + + -- + 


Table 20. shows that both sounds are consonant, coronal, anterior, plosive and voiced. Another example is: 
Table 21. Alternation between voicing and devoicing (Al-Jin verses:9-10) 


Phonetic transcription ending 


wa Vanna kunna naqfudu minhaa maqaafida lis sam?i famaj jastamifi alVaana jadjid ras'ada 
lahuu Jihaabr ras'ada 


rajada 

wa Vanna la nadir Vajarrun Vuriida biman fil Vardi Vam Varaada bihim rabbuhum 
rajada 


In the verses, the fawasil are /ras'ada/ and /rajada/. The two words are identical in all sounds except for /sV and /J/. 
The two consonant sounds are voiceless, fricative, alveolar and postalveolar, coronal and strident. This similar features 
give a special wave of rhythm to the verses as we see in the syllabification of the two words below: 
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Table 22. Syllabification of words 


72 


Word 1 CV Word 2 CV Syllable 


r C r C Short syllable starting with voicing and trilling 


a V a V 


s ? C J C Short syllable starting with voicelessness and friction 


a C a C 


d V d V heavy closed syllable starting with voicing 


aa C aa C 


Another example is: 

Table 23. The compound contrasting sound pattern (Saba, verses: 46,47) 


Phonetic transcription ending 


qul ?innama ?a?id' ; ukum biwaahidatin ?an taquumuu lillaahi maOnaa wa furaada Jadiid 
Oumma tatfakkaruu ma bis'aahibikum min djinnatin 7in huwa ?illaa nadiirul lakum 
bajna jadai ?adaabin Jadiid 


Jahiid 

qul ma sa?altukum min Vadjrin fahuwa lakum 7in ?ad 3 rija ?illa ?ala allaahi wa huwa 
?alaa kulli Jaj?in Jahiid 


The words /Jahiid/ and /Jadiid/ are identical except for /d/ and /h/ which contrast in four phonetic features: the contrast 
between voicing and devoicing, the contrast between friction and plosiveness as shown below: 

Table 24. Distinctive Features of Zh/ and /d/. 


syllabic coronal anterior cont voice 


h - - - + 


d + + + - + 
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2.3.2 The compound change 

It is a pattern which comprises two fawasil that are identical in all phonetic components except for one consonant and 
one or more vowels as in the following cluster: 

Table 25. The simple matching sound pattern (AI-A'raf verses: 197-198) 

Phonetic transcription Ending 


wal lad:ina tadfuuna min duunihi la jastaf iiVuuna nas'rakum wa laa anfasahum jans'uruun 


janshiruun 


wa in tad?uuhum ilal huda la jasmafuu wa traahum jand'uruuna ilaika wa hum la jubs'iruun 


jubs'iruun 


From the above verses, it is obvious that the fawasil /jans'uruun/and /jubsTruun/ are identical in all the phonetic 
components except for one voiced bilabial stop sound lb/ and the voiced alveolar nasal /n/ as well as to some 
differences in vowels. When the two words are divided into syllables, we can observe that components of agreement 
are overwhelming as shown below: 


Table 26. Syllabification of words 


Word 1 

cv 

Word 2 

cv 

Syllable 


j 

c 

j 

c 

Heavy closed syllable startingwith voicing 

a 

V 

u 

V 


n 

c 

b 

c 


s 9 

c 

s f 

c 

Short syllable starting with voicelessness and hissing 

a 

V 

i 

V 


r 

c 

r 

c 

Super heavy closed syllable starting with voicing 


uu 

VV uu 

VV 


n 

C n 

c 


The short syllable that comes between the two heavy and super heavy syllables starts with a voiceless sound while the 
other two syllables start with voiced sounds. This alternation between voicing and devoicing gives the verses a contour 
of melodious undulation. 

2.4 The semantically-oriented sounds 

Every chapter in the Quran ends with a certain frequency of particular sounds. It goes without saying that the repeated 
focus on particular sounds in each chapter entails certain semantically-oriented features. For example, SuratAl-Qmar 
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(the moon) comprises 55 verses, all of which end with the voiced alveolar trill /r/. Surat Al-Qmar is a "a horrifying 
campaign against the unbelievers as much as it is deep tranquility on the hearts of the believers" Qutb, S. (1976:V4:88). 
This theme is transmitted through the frequent rhythm of the sound /r/ at the end of the unique fawasil of this Surah that 
are not available in other chapters of the Quran such as /mustamir, qudir, muzdadjar, nuQur, munhamir, dusur/ etc. In 
this section, some semantically-oriented function of the fawasil will be discussed. The semantic function of the /s/ 
sound entails (i) uncertainty, (ii) listening obediently to Satan who is whispering to someone. 

Table 27. Possible shadows of meaning of/s/ sound (Al-Nas, verses: 1-6) 

sound 

Phonetic transcription Semantic function 


qul ?a?uuQu birabbi nnaas 

maliki nnaas 


?ilaahi nnaas 


minjarri lwaswaasi I'/a nil as 


?alladii juwaswisu fii 
s'udduri nnaas 


min aldjinnati wannaas 


s 


s 


s 


s 


s 


s 


Whisper 


Murmur 


listening obediently 


Lightness 


Weightlessness 


Uncertainty 


This chapter ends with the voiceless alveolar fricative /s/ and it starts with seeking refuge in the Lord of mankind from 
the evil of the repeated whisperer. Thus, there is an allusion to the evil of the Satan who whispers in a retreating way 
causing doubt and uncertainty. All these meanings are conveyed through the repeated occurrence of the sound /s/. 
Another example is from Surat Al-Qari'a which has one topic i.e. the Day of Judgment. 

Table 28. Possible shadows of meaning of/h/ sound (Al-Qari'ah, verses: 1-6) 


Phonetic transcription sound Semantic 

function 


?alqaarAah 

h 

Fear 

malqaarftah 

h 

Anxiety 

Wa maa ?adraaka mal 
qaarAah 

h 

Distraction 

fa ?ummuhuu 

haawijah 

h 

Fright 

wa maa ?adraaka maa 
hijah 

h 

Fatigue 


h 


naarun haamijah 


Bewilderment 
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The fawasil of the verses which narrate the Day of Judgment in the Quran usually end with /h/. /h/ is voiceless glottal 
fricative which indicates fear, distraction, loss of breath and bewilderment. The names that are given to the Day of 
judgment in the Quran mostly end with /h/ (alqijaamah, alwaaqifah, al?aazifah, arraadji (all. arraadifah, altfaajijah, 
afTaammah, as's'aayyah ). The Day of Judgment is described in Quran as void and people run breathlessly from one 
place to another as we are told by the Quran: "Racing ahead, their heads raised up, their glance does not come back to 
them, and their hearts are void", (Surat Ibrahim, verse:43). Thus, the sound /h/ conveys the dismay and trepidation that 
the Day of Judgment causes. Another example is from Surat Al- 'adiyat. 


Table 29. Possible shadows of meaning of/h/ sound (Al-'adiyat, verses: 1-5) 


Phonetic transcription 

ending 

wal ?aadijaati 5 f abha 

h 

fal muurijaati qadha 

h 

falmuKiiraati s'ublia 

h 

fa ?a0arna bihi naqfa 


fa wsafna bihi d^arrAa 



Surat Al-'adiyat starts with an oath by the horses that Arabs are familiar with their sounds, particularly in the battles. 
'By the racers, panting'; When the racers run, they produce a sound which is identical to the Arabic sound /h/. 'And the 
producers of sparks [when] striking'. When the racers run, they may produce some sparks /qadh J. The sound of the 
sparks are close to the sound /h/. Thus this chapter displays some onomatopoeic relationship between the sound/h/ and 
the meaning of the fawasil of these verses. 

3. Conclusion 

Based on the above phonetic and semantic analysis, it can be claimed that the Quranic fawasil are of different types: 

1. Completely symmetrical in the fasilah final syllables such as /watTuur, masfTiur, manjuur/, and /walfadjr, 
wa lajaalin 9ajr, wajjaff walwatr/. 

2. Semi-symmetrical in the fasilah final syllables such as /arrahmaan arratiiim, maaliki jawm addiin/. The 
sounds Iml and /n/ are semi-symmetrical as they are close in their places of articulation. However, they share 
other distinctive features such as being anterior, voiced and nasal. Another example of this type is /walquran 
almadjiid, Jaj?un fadjiib/. The sounds /d/ and /b/ do not share the same place of articulation. However, they 
both share voicing and being anterior. 

3. The fawasil can share the same foot and rhythm, as in /surrurn marfuu?ah, wa ?kwaabun mawd''uiAah/. 

4. The fawasil can also have different foot and rhythm. However, they are similar in some sounds such as /maa 
lakum la tardjuuna lillaahi waqaara, wa qad %alaqakum ?at f waara/. /waqaara and /?at l, ’waara/ have different 
feet but they are similar in the last two sounds. 

5. The fawasil are similar in the foot but different in sounds such as /almustaqiim, almustabiin/. 

6. The fawasil are similar in the last two sounds such as /fa ?amma aljatiima fala taqhar, wa ?amma assaVila 
falaa tanhar/. /har/ are similar in the two fawasil. /?alam najrah laka s'adrak, wa wadTAnaa ?anka wizrak. 
/rak/ are repeated in the two fawasil. Other examples are /watTuur wa kitaabun masf uur/ and /fa?i5aa hum 
mubs f iruun. Gumma I a j nqs’i i'liliti. 

7. We can also conclude that some chapters end with a different fasilah from all the previous fawasil. An 
example of this is Al-Dhuha /fa?amma aljatiima fa la taqhar, wa ?ammas saa?ila fala tanhar, wa ?amma 
biiAmati rabbika fahaddiO/. 
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